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The exhibitions that the Museu Nacional is presenting this year are the result of the lines of 
work indicated in the new Action Plan 2019-2029. The programme as a whole is framed 

within the museum’s wish to continue broadening its activity to reach as many different types 
of people as possible, expanding the institution’s public participative dimension. The exhibi-
tions are designed to turn the museum into a critical space, for dialogue and exploration, a 
connecting thread that provides all visitors with valuable and enjoyable experiences through 
art and culture. This year also, cooperative work is especially reinforced, besides the muse-
um’s collaboration with other institutions, both public and private, to create projects jointly.

On the one hand, one of the key figures in the museum’s collection, Isidre Nonell, an essen-
tial artist of the late nineteenth and early twentieth centuries, will be reviewed from a new 
perspective. He will be the subject of an exhibition dealing with the more social aspects of his 
work, how he managed to find beauty on the edges of society, and in poverty, and it will reveal 
his connections with artists such as Goya or Picasso.

There will also be a new international collaboration, with the Museo del Prado and the Palazzo 
Barberini in Rome, an unprecedented exhibition that for the first time reconstructs the series 
of mural paintings from the chapel in the church of San Giacomo degli Spagnoli, which the 
Baroque artist Carracci did in Rome between 1604 and 1606. This exhibition is an excellent 
way to project the museum’s collection internationally.

Another collaboration, in this case with the J. Llorens Artigas Foundation, will lead the museum 
to explore the connections between two great ceramicists of the twentieth century: Josep Llo-
rens Artigas and Hamada Shöji. This project also signifies the recognition and the vindication 
of the Catalan ceramicist by the Museu Nacional, where he is still not properly represented.

New strategic alliances will be forged too, and, together with the Suñol Foundation, contempo-
rary art will burst in on the museum’s historic collections. This collaboration will mean an alli-
ance and a fundamental step forward in the work that the museum is doing to put together the 
Post-war and Avant-garde Art collection. In 2020 the museum will take a significant step with 
this project, Intrusive Dialogues, and with the show organized in collaboration with the Víctor 
Balaguer Library-Museum, in Vilanova, Emerging from the Shadows, which sheds light on a sin-
gular, extraordinary collection, that of the former Museo de Arte Contemporáneo of Barcelona.

At the same time the museum continues working to offer a renewed, contemporary interpre-
tation of its collection, from a present-day perspective, by working artists producing specific 
projects for the museum. This year the museum is presenting projects by Oriol Vilapuig, Ma-
bel Palacín, Vicens Vacca, Jordi Ferreiro, Èlia Llach and Lúa Coderch.
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Active participation in the city’s programmes, which strengthen the cultural DNA of Barcelona 
and its role as an international point of reference, is another of the goals of the museum’s ex-
hibitions programme. The Museu Nacional is therefore taking part for yet another year in the 
ICUB’s En Residència programme, and also in the Big Draw festival, Loop, and the Festival 
Grec, as well as working with the TNC and the Filmoteca de Catalunya.

Publicizing the collection in other cities is also a goal of this programme. Its collaboration with 
“la Caixa” continues, which this year visits Zaragoza, Palma and Seville. The international 
exhibition Barcelona: The City of Artistic Miracles is a project that in 2020 can be visited in 
Shizuoka and Tokyo, its final stage, and which due to its dimension has been split between 
2019 and 2020.
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The Museu Nacional d’Art de Catalunya conserves a very important 
number of works by Isidre Nonell (1872-1911), one of the finest 

artists of the late nineteenth and early twentieth centuries. Nonell is 
one of the most important figures in the art of his time, as a talented 
artist, and for the influence he had on his fellow artists.

Isidre Nonell subverted bourgeois tastes, the nice aestheticist view of 
the militant Modernista, and he chose social themes, to the extent of 
turning marginal figures, beggars, poor people, gypsies and social out-
casts into the subjects of his work.

His work represented a point of inflection in Catalan art, insofar as it 
announced a new generation of artists and prefigured the emergence 
of the modern tradition. On the journey Nonell made with a group of 
artists to Caldes de Boí, in the summer of 1896, he came into contact 
with social groups that were highly stigmatized because they suffered 
from serious illnesses that caused physical deformations. The painter 
turned this experience into one of the strangest, and at the same time 
fascinating, artistic episodes in the history of art in Catalonia.

Following a criterion of thematic grouping, the exhibition will pres-
ent some of the most unusual products of his work as a painter and 
draughtsman, and it will allow us to gain more in-depth knowledge of 
the sources that fuelled his poetic imaginary, with retrospective gazes 

Organized and produced by
Museu Nacional d’Art de 
Catalunya

Curator
Francesc Quílez, Collections 
coordinator and head 
conservator of the Cabinet 
of Drawings and Prints, and 
Eduard Vallès, conservator of 
the Modern Art department, 
Museu Nacional d’Art de 
Catalunya

Dates
14 May – 13 September 2020

Nonell, Beauty in Stigma

ISIDRE NONELL. Couple of Gypsies, 1904. 
Museu Nacional d’Art de Catalunya
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towards tradition and towards all the artists in which he saw himself 
reflected or who developed the same thematic motifs.

Among other aspects, the exhibition’s visual dialogue will make it 
possible to clearly see the existence of a current of influences, corre-
spondences, figurative borrowings, that show how Nonell was not only 
able to interpret and shape them, but also that he was able to collect 
these visual references and transform them into an original and sin-
gular proposal.

The references in which he saw himself reflected include artists from 
the past such as Goya, where we find a substantial part of his worldview, 
but other artists too, like Ibels, Daumier and Steinlen. His influence was 
to mark the development of artists as different as Canals, Mir, Pichot, 
Gosé, Casagemas and Picasso, with many of whom he shared interests 
and artistic ideas.

One of the unusual aspects of this show will be the exhibition of a 
large selection of photographs taken by Serra, Vilatobà, Fargas and 
Ballell, which illustrate the themes shared by painters, draughtsmen 
and photographers, the result of the appearance of situations of enor-
mous social inequality due to a prevailing capitalist model of economic 

ISIDRE NONELL. Cretin in Boí. Museu Nacional d’Art de Catalunya ISIDRE NONELL. Repose, 1903-1904. Museu Nacional d’Art de Catalunya
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growth. In this historical context, the city of Barcelona, and especially 
its outskirts, becomes one of the major protagonists of this exhibition’s 
narrative thread.

The show will bring together important loans of works belonging to public 
and private collections, such as, among others, the Museo Nacional del 
Prado, Museo Nacional de Arte Reina Sofía, Museo Thyssen, Musée 
d’Orsay, Musée des Beaux-Arts in Lyon, Musée du Louvre, Musée Picas-
so in Paris, and the Museu Picasso in Barcelona.

Furthermore, it will present two lines of research undertaken by the de-
partment of Conservation and Restoration, based on Nonell’s work. His 
famous “fried drawings” will be analysed scientifically for the first time, 
a legendary theme that to date has not been studied in this degree of 
detail. The second line of research refers to Nonell’s technique and to 
the reuse the artist made of the backs of some works. The exhibition 
shows us a versatile, restless artist, open to formal experimentation, 
and who stands out for his original creativity, far removed from the 
more conventional solutions and responses.

ISIDRE NONELL. Cretin in Boí, 1896-1897. Museu 
Nacional d’Art de Catalunya

BALLELL. Fisherwoman’s hut on Somorrostro beach, 1915. AFB
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This exhibition will present together, for the first time since they were 
stripped off and dispersed, the paintings done by Annibale Carracci 

(Bologna, 1550 – Rome 1609) for the Herrera Chapel in the church of 
San Giacomo degli Spagnoli, in Rome.

The paintings were stripped off in the 1830s and sent to Spain. Seven 
fragments were deposited in the Museo del Prado and nine more – 
which are now part of the Museu Nacional d’Art de Catalunya’s collec-
tion – in the Reial Acadèmia de Belles Arts de Sant Jordi.

This exceptionally important group of mural paintings was little known 
until recently, almost certainly due to its dispersal. The recent restoration 
of the fragments conserved in the Prado has finally made it possible for 
the two museums to jointly undertake their exhibition and study.

Annibale Carracci was commissioned by Juan Enríquez de Herrera to 
paint the fresco in his family’s chapel in the church of San Giacomo 
degli Spagnoli, in Rome. Carracci created the group and did some of the 
frescoes, but in 1605 he suffered a serious illness that meant he was 
unable to continue working on the project, and it obliged him to dele-
gate the execution of the paintings to Francesco Albani. Carracci and his 
assistants also did the painting on the altar. A total of 28 drawings by 
Carracci or by his school have been associated with this project.

Organized and produced by
Museu Nacional d’Art de 
Catalunya, Museo del Prado 
and Palazzo Barberini, Rome

Curator
Andrés Úbeda, assistant 
director of Conservation and 
Research of the Museo del 
Prado

Dates
Madrid. Museo del Prado
15 June –20 September 2020

Barcelona. Museu Nacional 
d’Art de Catalunya
22 October 2020 – 24 January 
2021

Roma. Palazzo Barberini
8 February – 16 May 2021

ANNIBALE CARRACCI AND FRANCESCO ALBANI.
Apostles Around the Empty Tomb.

Herrera Chapel. Museu Nacional d’Art de Catalunya

Carracci. The Herrera Chapel
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This extraordinary group of paintings can be seen accompanied by 
the altar painting and a selection of drawings, prints and books. Au-
dio-visual material will provide information about the painters, reveal 
the iconography and talk about the church of San Giacomo degli 
Spagnoli, as well as the stripping off of the paintings, their dispersal 
and, finally, their restoration.

ANNIBALE CARRACCI AND FRANCESCO ALBANI. Saint Peter, 
1604-1607. Herrera Chapel. Museu Nacional d’Art de Catalunya

Model. Herrera Chapel. Museu Nacional d’Art de Catalunya

12



The Colours of Fire: Hamada-Artigas will present a dialogue be-
tween the work of two great twentieth-century ceramicists: Josep 

Llorens Artigas (1892-1980) and Hamada Shöji (1894-1978), a Jap-
anese Living National Treasure. Through their relationship and the 
mutual admiration the two ceramicists felt for one another, the show 
will take an in-depth look at the discovery and the impact of Japanese 
ceramics in Catalonia, and at the same time it will shed light on the 
fruitful links that Catalan artists like Joan Gardy Artigas, Joan Miró and 
Eudald Serra established with the mingei movement for the recovery 
of Japanese popular art.

Artigas and Hamada met in England in 1952 and then again ten years 
later, this time in Japan, on the occasion of the wedding of Joan Gardy 
Artigas (the son of Llorens Artigas) and Mako Ishikawa. From then on 
the personal relationship intensified, to the extent that the kiln built 
by the Artigas family in Gallifa (Barcelona) in 1963 was constructed 
according to Hamada’s models.

The show explores the artistic links between Catalonia and Japan in 
the middle of the twentieth century, around Artigas and Hamada, and 
of all the artists who became close to the mingei movement, such as 
Joan Miró, Joan Gardy Artigas, Eudald Serra, Elisenda Sala and Ramon 
Carreté. Pieces will also be exhibited by the most important artists in 

The Colours of Fire: 
Hamada-Artigas

Organized and produced by
Museu Nacional d’Art de 
Catalunya in collaboration  
with the Fundació Tallers   
J. Llorens Artigas

Curator
Ricard Bru, art historian

Dates
19 November 2020 — 7 March 
2021

LLORENS ARTIGAS. Vase
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that movement, Kawai Kanjiro, Bernard Leach, Munakata Shiko and 
Serizawa Keisuke (a Living National Treasure, like Hamada).

This exhibition brings together a hundred pieces from institutions 
such as the Victoria & Albert Museum in London, the Japan Folk Crafts 
Museum in Tokyo, the Maeght Foundation in Saint-Paul-de-Vence, the 
Museu del Disseny in Barcelona, the Miró Foundation, and a large 
number of private collections.

HAMADA SHOJI. Vase, 1968. Sucesión E. Serra
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Emerging from the Shadows
The pinnacle of Informalism in the dome of the Coliseum

The Museu Nacional will house and restore part of the material in 
the Víctor Balaguer Library-Museum during the refurbishment work 

being done there. It is in this context of collaboration that the two mu-
seums are organizing the exhibition Emerging from the Shadows, a 
show that sheds light on the collection of the former Museo de Arte 
Contemporáneo in Barcelona.

This museum was created in 1960 on the initiative of the Association 
of Contemporary Artists, under the direction of Alexandre Cirici i Pel-
licer and Cesáreo Rodríguez Aguilera. It was installed in the dome of 
the Coliseum theatre, then the headquarters of the FAD. It was closed 
in 1963, as a result of the exhibition L’artista i la pau (The Artist and 
Peace), organized as a tribute to Pablo Picasso. The Víctor Balaguer 
Library-Museum housed its collection after that.

Emerging from the Shadows will document the history of that brief ini-
tiative, representative of artists’ aspirations to normality and modernity 
in difficult times. The exhibition focuses on a dominant trend in the 
period and the museum, Informalist Abstraction, and, within it, it will 
point to a poetic and formal constant: the obsession with night-time, 
darkness, and, at the same time, the suggestion of lights and bright-
ness that can be understood in both a strictly poetic sense (associated 
with the debates of existentialism) and as a form of social allegory, in 
reference to the struggle to dispel the political gloom.

Organized and produced by
Museu Nacional d’Art de 
Catalunya and Biblioteca-
Museu Víctor Balaguer

Curator
Àlex Mitrani, Modern Art 
conservator, Museu Nacional 
d’Art de Catalunya

Dates
September 2020

Collection. Post-war and Avant-garde

NADIA WERBA. Witches’ Sabbath, 1960, BMVB
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The exhibition will show the different artists who worked under the 
premises of that dramatic abstraction, pointing out the aspects that 
made the museum unique, bringing together very representative 
high-quality works by the artists that generously took part in the project, 
such as, among others, Josep Guinovart, Joan Hernàndez-Pijuan, Albert 
Ràfols-Casamada, Joan-Josep Tharrats and Joan Vilacasas. Another in-
teresting aspect is the significant presence of artists from other parts 
of Spain, such as Salvador Soria, from Valencia; Antonio Saura, from 
Aragon, the founder of the Madrid group El Paso; Felo Monzón, from 
the Canary Islands, and exiled Catalans like José Balmes, an important 
figure in Chilean modernity. Female artists are also notably present, 
such as Lola Massieu, Nadia Werba and Gracia Barrios.

EDUARD ALCOY. Painting, 1959, BMVB
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Intrusive Dialogues
The Suñol Collection bursts in to the collections of the Museu Nacional

In order to present the art of the post-war period and the Avant-garde 
to the public and refl ect on it, the Museu Nacional has established 

strategic alliances with various public and private institutions. In this 
respect it is initiating a programme of collaboration with the Suñol 
Foundation, which for many years has been doing hugely valuable work 
in the fi eld of collecting and the dissemination of contemporary art 
in Catalonia. Intrusive Dialogues will enrich our interpretation of the 
works in this most important collection, and it will give them a new 
platform, in the context of the Museu Nacional’s historic collections. 
This agreement is very important with regard to the construction of a 
collection and the narrative of this period.

The irruption of contemporary art, understood as the art of the 
Avant-garde that emerged after the Spanish Civil War and the Second 
World War, represents not only a logical prolongation of the museum’s 
chronology but also the appearance of a series of works that, for their 
spirit of modernity and their transgression of cultural categories and 
traditional technical formats, challenges the ways of looking and the 
very concept of the work of art.

While it brings us closer to the sensibility and the problems of contem-
poraneity, the art of the second half of the twentieth century forces us 
to refl ect critically on history. Intrusive Dialogues proposes the insertion 

Organized and produced by
Museu Nacional d’Art de 
Catalunya and Fundació Suñol 
Rooms of the museum’s 
collection

Curator
Sergi Aguilar, director of the 
Suñol Foundation and Àlex 
Mitrani, Modern Art conservator 
of the Museu Nacional d’Art   
de Catalunya

Dates
Late 2020

Collection. Post-war and Avant-garde

MILLARES. Painting No. 5, 1959. Fundació Suñol
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in the rooms of the museum of a selection of eight Avant-garde works 
from the Suñol Foundation. These works establish a dialogue, by anal-
ogy or contrast, with historic works of medieval, Renaissance, Baroque 
and Modernista art.

This project enriches the interpretations and the appreciation of the 
modern works and the historic ones with which they are associated.

Intrusive Dialogues represents a break with the linear accounts of 
history in the museum’s collections and a new way of structuring the 
visit, establishing stimulating and intriguing connections. This project 
sets out to try stimulating contrasting experiences, within reach also 
of the general public. All the works will have a specific presentation 
and enlarged textual information in order to introduce them. A fold-out 
map of where the pieces are located will be available.
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Graffiti

This intervention will reveal the numerous examples of graffiti in the 
works in the Romanesque Art collection, especially on the mural 

paintings and the panel paintings, and on altars, capitals and reliquaries.

Shedding light on the existence of these graffiti on Romanesque 
works of art lets us see them in a different light, opens a window for 
new interpretations and enriches the collection’s narrative thread.

The graffiti can be read as original historical documents and also as 
a marginal cultural phenomenon. The intervention will highlight them 
and identify their content. Image, text or doodle, graffiti is revealed as a 
historical source and also as a marginal cultural phenomenon, at times 
one of protest, or as a gesture of social integration. 

Organized and produced by
Museu Nacional d’Art de 
Catalunya
Romanesque Art rooms

Dates
Autumn 2020

Graffiti on a mural painting from 
the Museu Nacional’s collection

Tracing

Collection. Romanesque Art
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The Àneu valleys are the territory where Oriol Vilapuig most concen-
trates his field of action. Located in the north of the comarca of 

El Pallars Sobirà, these valleys, with their symbolic potential, overflow-
ing with nature, appear dotted with and unified by many Romanesque 
churches. They run on two axes, one from Sant Pere de Burgal to Alós 
d’Isil (south to north) and the other from Cervi to Son (east to west). This is 
the territory where the artist inscribes a micro-story based on the frottage 
technique, a procedure that allows images to appear through contact, 
not drawing, thus revealing the bas-reliefs sculpted on the fonts that con-
tained water and oil, and which we can find in the churches scattered 
around the territory. These stone containers, dated between the elev-
enth and thirteenth centuries, contained the holy water for the ritual of 
baptism and the oil for other religious rituals and for the church lighting.

This initial study of the imaginary centred on baptismal fonts and those 
containing oil, typical of the area, is subsequently opened up by the 
artist to other fields and experiences, all linked to the territory of the 
Àneu Valleys. Shapes of nature, fissures, centuries-old marks, pebbly 
ground, animal footprints, that lead us to contextualize and broaden 
their interpretative field, always with the frottage technique.

All these forms are presented in a space built especially for this show in-
side the Romanesque rooms. A small room measuring 50 square metres 

Organized and produced by
Museu Nacional d’Art de 
Catalunya
Romanesque Art rooms

Dates 
11 March – 27 September 
2020

Son. Impressions from the Àneu Valleys
An intervention by Oriol Vilapuig in the Romanesque collection

Artists’ projects. Rooms of the collection

The artist working in his studio.
Museu Nacional d’Art de Catalunya, 2018
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in which the 80 impressions that are presented here attempt to suggest 
the physical and phenomenological experience of being surrounded by 
images in a symbolic and significant space.

This intervention establishes a dialogue with a visual assembly of pro-
jected images from archives and publications in different fields, an 
inaccessible visual atlas that dilutes or reinforces what takes place 
“among images”, and it is complemented with a special publication 
containing all the images.

Son. Impressions from the Àneu Valleys is one of the projects being 
undertaken by the Museu Nacional to build bridges between society, 
the present and the works in the museum, inviting contemporary artists 
to establish a dialogue with the collection.

ORIOL VILAPUIG. Impressions from the Àneu Valleys



Homeland
A project by Mabel Palacín

Homeland is part of the task that the Museu Nacional is undertaking 
to facilitate dialogues between contemporary artists and the col-

lection, generating new interpretations and narratives.

With this project Mabel Palacín examines the different aspects of a 
photograph, combining process, mechanism and narrative.

The artist sets in motion a process by which an image is divided into 
fragments that she then puts together again in the form of a film that 
seeks to restore the lost connection between all the parts. The origi-
nal disappears in a thousand pieces that put the limits of the image 
to the test.

With this project the Museu Nacional incorporates new ways of seeing 
what we think we have seen through the use of the technologies of the 
image.

Organized and produced by
Museu Nacional d’Art de 
Catalunya and Obra Social  
”la Caixa”
Rooms of the Museu Nacional’s 
collection

Dates 
Late 2020

MABEL PALACÍN. Homeland, detail of window

Artists’ projects. Rooms of the collection
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An acoustic project by Vicens Vacca

The artist Vicens Vacca (Granollers, 1954) will be whipping up a storm 
in the Museu Nacional’s Oval Hall with an acoustic installation that 

simulates this meteorological phenomenon. Through the installation of 
several very powerful sound systems, the artist will create an all-envel-
oping acoustic climate, and the eye of the storm will be in the EducArt 
room. The sound will not be continuous; there will be moments of silence 
that tell us when the storm is approaching.

As it did in 2019 with the installation White Bouncy Castle, by William 
Forsythe and Dana Caspersen, and with Antoni Miralda’s installation 
Anyell de l’Apocalipsi, the Museu Nacional once again incorporates the 
Oval Hall as a space for artistic use, privileged due to its size, where 
artists can work.

Vicens Vacca is an artist with a long career who works on the edges of 
the conceptual, experimenting with the impact of sound as an artistic 
medium.

A first version of the project that he will develop in the Museu Nacional 
was shown in 1990 at the fountains of Montjuïc, to mark Earth Day. 
Then, in 2018, a rectified version of it was heard in the Pati Finestres of 
the Museu Picasso. The Museu Nacional’s Oval Hall will now become 
the new venue for a storm of colossal dimensions.

Organized and produced by
Museu Nacional d’Art 
de Catalunya
Oval Hall

Dates
Late 2020

Artists’ projects. Oval Hall
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In 2020, with three new projects and the continuation of Jordi Ferrei-
ro’s show, young artists will leave their mark in different spaces of 

the museum.

After a period of research and visits to the Cabinet of Drawings and 
Prints Èlia Llach (Barcelona, 1976) noticed some sketches and pre-
paratory drawings by Marià Fortuny, classed as Croquis inconcrets. 
In spring she will make a proposal based on this idea, based around 
drawing, the discipline most practised by this artist.

At the end of the year the museum will host the work of Lúa Coderch 
(Iquitos, Peru, 1982), a creator who uses a large repertoire of media 
and strategies to explore themes she is interested in, such as the voice 
and speech.

The museum is participating in a new edition of the ICUB’s En Residèn-
cia programme, this year with the artist Anna Dot and the Maria Espinalt 
Institute in Poblenou.

Organized and produced by
Museu Nacional d’Art   
de Catalunya

Artists’ projects. Espai EducArt

Pneumotòrax. Jordi Ferreiro
Until 23/2/2020

Croquis inconcrets. Èlia Llach
19/3/2020 – 27/9/2020

Lúa Coderch
November 2020 – March 2021

En Residència project
Anna Dot at the Maria Espinalt Institute
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Organized jointly by Obra Social “la Caixa”, the Museu Nacional 
d’Art de Catalunya, and the Musées d’Art et d’Histoire de Genève, 

this exhibition takes as its point of departure the group of short stories 
in the book by Rubén Darío, Azul (Blue), to propose a journey through 
all the shades of the colour that defined the Modernista movement.

Based on the collections of the Museu Nacional d’Art de Catalunya and 
the Musées d’Art et d’Histoire de Genève, the show features, among 
others, Vincent van Gogh, Santiago Rusiñol, Joaquim Mir, Hermen 
Anglada-Camarasa, Ferdinand Hodler, Gustave Courbet, Martí Alsina, 
Joaquim Torres-García and Segundo de Chomón.

Cover of the exhibition catalogue

Blue, the Colour of Modernisme 

Organized by
Exhibition organized by Obra 
Social ”la Caixa” and the Museu 
Nacional d’Art de Catalunya in 
collaboration with the Musées 
d’Art et d’Histoire de Genève

Curator
Teresa-M. Sala, lecturer in  
Art History at the University   
of Barcelona

Dates 
CaixaForum Zaragoza:
18 September 2019 – 
19 January 2020

CaixaForum Palma: 
18 February –21 June 2020

Exhibitions outside the museum
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Poetics of Emotion reveals the power with which, throughout history, 
art has moved us. It does so based on some essential names in 

the “la Caixa” Collection, such as Bill Viola, Shirin Neshat and Esther 
Ferrer, who will dialogue with works from the Museu Nacional’s col-
lection, from medieval to modern art, alongside numerous loans from 
other institutions.

After visiting Barcelona and Zaragoza, the show is on in Seville from 
November 2019 to March 2020.

Cover of the exhibition catalogue

Organized by
Obra Social ”la Caixa” con 
la colaboración del Museu 
Nacional d’Art de Catalunya

Curator
Érika Goyarrola

Dates 
CaixaForum Seville:
27 November 2019 – 29 March 
2020

Poetics of Emotion

Exhibitions outside the museum
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The Museu Nacional is collaborating in a major exhibition about Bar-
celona during Modernisme, which in 2019 visited museums and 

arts centres in different cities in Japan. In February 2020 this exhibition 
travels to Tokyo, where it can be visited until April. Previously the show 
was on in Sapporo, Nagasaki, Himeji and Shizuoka.

Barcelona: The City of Artistic Miracles presents some 120 works: 
paintings, sculptures, drawings, photographs, models, maps and ob-
jects that illustrate the city’s transformation and the extraordinary 
artistic effervescence that it experienced during the late nineteenth 
and early twentieth centuries.

The Museu Nacional is 
loaning about 60 works 
by artists such as Ramon 
Casas, Santiago Rusiñol, 
Carles Casagemas, Isi-
dre Nonell, Joaquim Mir, 
Ricard Canals, Romà 
Ribera, Antoni Gaudí, 
Gaspar Homar and Juli 
González.

Organized by
Nagasaki Prefectural Art 
Museum and Kobe media 
group, in collaboration with 
the Museu Nacional d’Art de 
Catalunya

Academic supervisor
Akira Kinoshita, professor 
of History and Cultures, 
Humanities faculty. Showa 
Women’s University

Forthcoming exhibition venues 
Shizuoka City Museum of 
Art: 12 November 2019 – 19 
January 2020

Tokyo Station Gallery: 8 
February – 5 April 2020

Barcelona. The city of artistic miracles

Exhibition graphic

Exhibitions outside the museum
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